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LIVIA SCHWEIZER

The score as catalyst: curating collaboration in Pauline Oliveros’ Thirteen k‘
Changes .

This article investigates how a verbal notation score, Pauline Oliveros’ Thirteen Changes
(1986), can facilitate creativity, collaboration, and intercultural dialogue in contemporary
art music. The study explores how everyday language, used as notation, can open inclusive
and interdisciplinary spaces. Based on a practice-led case study involving seven impro-
visers from diverse musical and cultural backgrounds, it examines three interconnected
themes: the accessibility of everyday language, the inherent indeterminacy of verbal nota-
tion, and the score as a mirror of group dynamics. Through the processes of rehearsal and
performance, it reveals how translation, identity, facilitation, and intercultural exchange
influence the ways verbal notation mediates between personal imagination and collective
artistic creation.

The findings highlight that text scores function not only as creative frameworks but
also as reflective tools that expose underlying group structures, power dynamics, and cul-
tural expectations. They further support the argument that verbal notation calls for an
active commitment from performers, transforming them into performer-creators and fos-
tering shared musical authorship alongside the coexistence of multiple narratives. At the
same time, they underscore the crucial role of context, highlighting how the curator and/
or facilitator shape the ways in which such scores are perceived and enacted.

Keywords: artistic practice, autoethnography, curation, intercultural context, Pauline Oli-
veros, text score, verbal notation

About the author: Livia Schweizer is a flutist and artistic researcher at the Sibelius Academy,

University of the Arts Helsinki. Her work explores how graphic and text scores can serve as
mediums to foster intercultural collaboration and artistic dialogue.

SAMULI SKURNIK & JONATHAN MORDUCH
Sibelius in the making: Ida Ekman and the formation of Finnish Lied
Jean Sibelius rose to national prominence at a time when music circulated primarily

through live performances. Before broadcasting and recording transformed musical dis-
semination, Lied concerts functioned as key sites where audiences encountered new rep-
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ertoire. This article examines how Sibelius’s songs became established in Finnish musical
life through the concert activities of soprano Ida Ekman and pianist Karl Ekman.

Drawing on a systematically reconstructed dataset of more than 180 domestic con-
certs, 553 songs, and around 100 composers, combined with programme analysis and ac-
counts of contemporary reception, the study shows how the Ekmans’ extensive touring,
structured concert model, and consistent repertoire strategy contributed to the circulation
and consolidation of Sibelius’s songs. Their work not only embedded the Lied recital as a
cultural institution in Finland, but also advanced a performative canon in which repeated
performance, programming, and audience formation shaped the national repertoire.

By foregrounding performers as mediators rather than treating canon formation as
solely composer-driven, the article argues that Sibelius’s emergence as a national com-
poser depended not only on composition but also on the infrastructures of performance,
artistic entrepreneurship, and sustained circulation through concert practice.

Keywords: canon formation, Finnish Lied culture, Ida Ekman, Ida Morduch, Jean Sibelius,
performance-mediated reception

About the authors:

Samuli Skurnik is Docent of Strategic Management at Aalto University and a non-fiction
author specialising in cooperatives and Finnish business history.

Jonathan Morduch is Professor of Public Policy and Economics at NYU Wagner, researching
poverty, finance, and financial inclusion.

LECTIONES PRAECURSORIAE

MATIAS HAKKINEN

Philosophical, historical, and artistic perspectives on tuning

Tuning and its associated decision-making processes are integral to musical performance.
Through my work, | renew and advance the discourse on pitch and tuning, while diversi-
fying the use of various tuning phenomena as tools for enhancing, clarifying, and inten-
sifying artistic expression. | propose that there exists a concept of tuning philosophy that
encompasses various questions and answers related to tuning.

Keywords: artistic research, early music, just intonation, microtonality, pitch accuracy, tun-
ing philosophy
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About the author: DMus Matias Hakkinen is an early music specialist, harpsichord player,
and conductor.

HANNA CHORELL
The singer’s agency as a transformative force

The focus of my artistic doctoral research was to find female gender performances that are
different from the tradition of music performance in the context of song recitals. The title
of the doctoral project was “Extended Singer — An Artistic Research of the Performances
of a Song Recital”. The project consisted of four concerts, two peer-reviewed articles, and
a summary. The research is situated in the field of vocal studies, and it brings the singer’s
voice to German Lieder research. Its results are artistic and analytical research methods
and a monodrama, Rakkaat (2024), composed by Minna Leinonen to a text by Milka Luh-
taniemi.

Keywords: artistic research, German Lieder, voice studies
About the author: DMus Hanna Chorell is soprano with an extensive career as an opera
singer. She currently works in the Finnish National Opera. In addition to singing, she is a

thesis supervisor for vocal master students at the Sibelius Academy of the University of
the Arts Helsinki.
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